To join part 1 into part 2, the ending of part 1 must be altered or slowed down. The interim portion has to be something like… a car ride, or some sort of fade out -> fade in (snow, trees, or some sort of environment thing).
Whatever ending is chosen, a car will be used. Then the killer comes outside and into the car, the car will be running and the heat will be on… (I don’t know if it makes more sense to have the car cold, as I suppose the cold breath would add a cool effect).

*-*-*-*-*-*-

Horror Movie No. 2 
Story by Jim Gall

1/8/2004 -> 1/15/2004

*-*-*-*-*-*-

(Begins in B&W, with small hints of color)

The movie begins with a person, whose face is never seen. Whose hands are gloved, black in appearance? Placing a piece of red cloth into a pocket, the camera follows the hand & cloth at a very close distance.

Continuing to follow the hands, the camera pulls out, still not revealing anything about the person. (And still attempting to draw attention away from anything but the person’s hands.)

The scene cuts to a far/wide shot of a small house. The person is far off to the right of the shot, with still not hints of their gender (very important!).

The camera moves upwards, showing the wind passing through the bare, grey trees. (Transition effect!)

The next shot is from inside the house. A fisheye lens is used. Facing the front door of the house, from the inside, the camera moves side to side. (Gloomy lighting). *

From an odd angle, another figure from inside the house goes to the kitchen to make soup. The camera follows this person, following their hand as it goes into a cupboard, grabbing a can of soup, and a pot to cook it in. The stove (gas or electric… it doesn’t matter), is focused on, as the soup begins to pour into the pot.

The camera cuts to the soup can, and watches from the bottom up as it pours. The camera then begins to move to the left, and without showing the face, shows the killer’s hands. The camera becomes first person, and the killer pulls out the colored cloth (which presumably has some sort of vapor that kills on it), and places it on the victim’s nose and mouth. (From behind).This brings the victim to the ground, unconscious.
The camera goes to show the expression on the unconscious person’s face. The killer searches the unconscious person’s clothes, looking for something. The killer pulls out a small box (jewelry-ring box). The killer pockets the box, and **kills the victim. 

The camera constantly follows the killer’s hands.

A noise is heard, coming from the left of the killer. A man walks in, holding a bag of groceries in his hands. At the sight of the body, he drops the bag. The contents of the bag are filmed as they crash to the floor. The camera cuts back to the man’s face, with his confused expression. As he gains his bearings, the killer backs up, while the camera follows their back. The man takes his time to figure out what has happened. He begins to look for a weapon, but finds nothing. 

*-*-*-*-*-*-* 

The following portions are possible endings for the piece. The endings will be placed in the order of which they were written. The very first ending isn’t what I wish for the movie, but I will include it anyway.
*-*-*-*-*-*-*

The killer bolts away, with another outside house shot. Without showing their face, the killer runs off. 
“Scene III: The chase”

The killer runs into the woods and the man follows. He stumbles on a stump, almost falling, but continues. The camera follows the killer first from behind, to the side, and from the front. The man is seen behind to the side, and from the front. The killer stumbles and falls. The man makes sure that he’ll do whatever is needed (in his best interest). The killer is shown from a foot-end perspective. (The head nor face is still not seen).

The killer’s viewpoint is used. The killer gets back up, and pulls a colored handkerchief out. The man stops to catch his breath, as the killer makes a break for it. The chase ends with the two emerging back out from the woods and the killer falls to the ground. The killer’s face is show, as the (fake blood) blood pours from his/her neck. The man stumbles to the ground. He reaches over to check for a pulse. Placing his hand on the killer’s hand/wrist, the camera (fisheye lens!) moves around the two. As the camera passes the man’s head, the two switch places. The man lying dead on the ground, and the killer kneeling beside the man. The blood begins to drench the ground. The killer gets up, looks around to make sure no one is around, and pulls the little box from their pocket. Opening the box, they look at the item within, and smiles. Quickly, they place the box into the man’s pocket, and leaves.
“Scene IV: Conclusion”

The blood spills down the ground, flowing steadily. The man is gone, but the victim from inside the house stumbles towards him, and falls to the ground. The victim then spots the little box, takes it, opens it, and a smile is brought to their face. He/she closes the box, and places it in their pocket, gets up, and exits.

SCENE FADES TO BLACK

CREDITS ROLL

A small short featurette plays… The killer comes back after the victim leaves. This time, only his/her head is shown. Hands are gloved. A red hat atop their head. A white sheet is placed over the man.

END…

*-*-*-*-*-*-*-*

Ending #2

*-*-*-*-*-*-*-*

The man glances down at the dead body in his living room. The killer looks towards the door. The two are frozen in place, silent, and somewhat confused. The man goes over to the victim, and kneels down he goes to find the box, but finding that it’s not there, turns back towards the kitchen. The killer eyes the door, and makes a break for it.

*-*-*-*-*-*-*-*

Ending #3

*-*-*-*-*-*-*-*

The man walks in with the bag of groceries. The camera follows them as they fall. The camera is positioned on the man’s face from across the room. The camera cuts back to the killer, now with their hands somewhat in the air, sort of signaling that they’re confused. The camera cuts to show the body on the floor, then back to the man, and back to the back of the killer. The man stumbles, holds on to the wall/counter to gain back his strength. The camera follows his hand closely, and cuts back to the killer, who is still unsure of what to do. The small box protrudes from their pocket, yet unnoticed by the man (who is aware of its power). The camera focuses on the soup, as the man stumbles over to it, still holding on to the counter for balance. He picks up the pot, and gets a bowl from the cupboard. He begins to pour the soup into the bowl, and gets a spoon. He looks out the window, eating the soup. The killer begins to get up, slowly, and moves towards the door. Opening the door greets them with a chill, of which makes them shiver, turns back and looks at the man, who is still looking out the window, and leaves the house. The camera is outside, and high, near the tree branches, looking down through them. They get to a car, where another man is waiting with the engine on. The killer gets inside the backseat, and makes a hand motion to the driver, who begins to drive the car. From the passenger seat, the camera watches the killer’s hands, which take out the box and opens it.
*---*---*---*

Sub-endings

*---*---*---*

1. The box is opened to reveal nothing. The prize is gone, and the killer puts their hands over their face, and begins to sigh. The movie fades into the credits.

2. The box is opened to reveal nothing. The prize is gone, and the killer puts their hands over their face, and begins to sigh. The camera cuts to the man, who is still looking outside the window. The looks near the body and smiles. The treasure from the box is there! The movie fades into the credits.

3. The killer gets into the car, waves their hand, and the car begins to drive off. The take out the box, open it, and smile. A prize for their work. The killer then takes a small pill from their pocket, and eats it. Then gives the box to the driver, who pockets it. The killer begins to convulse violently, and quickly expires. The man drives off into the distance.

4. The killer opens the box, smiles, and closes the box, giving it to the driver, who pockets it. The camera then goes behind the car and films from a low angle the car driving away down the road and into the distance.

